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With the publication of Carmelo Bene: Una Bibliografia in 2018, an invaluable
bibliographic reference is now available to scholars and researchers who would
like to explore and exploit the myriad venues of Carmelo Bene’s thought and
performance. The Bibliografia not only firmly places Carmelo Bene in the Italian
literary canon of the 20th century (whichmay have him turning in his grave), but also
represents an heroic attempt to gather together everything written and performed by
the author, actor, dramaturge, provocateur, and destroyer of texts, as well as the
extant literary translations and relevant critical writings on Bene and his heterogen-
ous work (up to March 31, 2018, as the bibliography’s author notes in his
brief introduction). An important aspect of the bibliography’s content that
Petruzzi highlights is the burgeoning international attention (predominately with
respect to France and the anglophone world) focusing on Bene’s contributions to
Italian letters, cinema, and theater, since the author’s death in 2002.

The Bibliografia is organized in sections, the rationale for which Petruzzi explains
in his introduction as representing the diverse types of artistic experiences that
Carmelo Bene engaged in during his career, alongside the critical work dedicated
to the works. The Bibliografia includes a total of 15 sections dedicated to different
aspects of the plethora of works by and surrounding Bene. The first section, ‘‘Scritti
di Carmelo Bene,’’ follows the chronological order of Bene’s written publications,
comprising the author’s novels, plays, poetry, texts written for performance
programs, publications in journals and newspapers, and introductions and/or
contributions to the critical works of others on a variety of topics.

The second section centers on, primarily French, translations of diverse works
from 1968 to 2012, such as translated articles, extracts from plays and other writings,
collaborative books (such as Bene’s Richard III in Gilles Deleuze’s Superpositions),
and the publication in French of Bene’s collected works by his good friend Jean-Paul
Manganaro in 2004, after the author’s death. What is missing in this section are the
published anglophone translations prior to 2018. While Petruzzi claims in the
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introduction to emphasize the anglophone world’s interest in Bene’s work, he fails to
include the few short pieces published in English. For example, a translation of
an excerpt from La voce di Narciso / The Voice of Narcissus, ‘‘Non esisto: dunque
sono’’ / ‘‘I am non-existent: Therefore I am,’’ appeared in the literary translation
journal exchanges: Journal of Literary Translation in Spring 2009 and was reprinted
in Viers-Andronico C (2014)Hyperion: On the Future of Aesthetics VIII(1). Another
English language translation, by Rainer J Hanshe, of ‘‘Essere nell’abbandono: La
lettura come non-ricordo,’’ / ‘‘Being in abandonment: Reading as non-memory’’ (an
interview with Carmelo Bene on RaiDue TV in 1988) appeared in the same
issue of Hyperion: On the Future of Aesthetics mentioned above. Book-length
translation projects in English are currently underway. One hopes that these
anglophone contributions will appear in a second edition of the Bibliografia.

The third section provides a seemingly exhaustive record of Carmelo Bene’s
published interviews that appeared in both mainstream and more esoteric
newspapers, magazines, and journals in Italy, but also in prestigious French journals
like the Cahiers du cinema.

The 12 sections that follow treat the critical and scholarly publications that focus
on the author’s works. These sections cover secondary publications dealing
with general or work-specific reflections on: Carmelo Bene in general; the theater
in general; Bene’s theatrical works; the cinema in general; Bene’s cinematic works;
Bene’s collected works; Bene’s individual works; television in general; Bene’s
televised productions; Bene’s participation in films by other Italian filmmakers,
like Pasolini; his discography; and his radio performances. Here, too, is an
invaluable resource, neatly divided by medium and method, which will be of use
to scholars and researchers.

Essentially, Petruzzi’s Bibliografia seeks to provide an exhaustive catalogue of
and about one of Italy’s most iconoclastic icons, who not only took to the stage but
took it over and remained on it, both literally and figuratively, throughout the
latter half of the 20th century—and for the most part, it does just that. Petruzzi
should be applauded for themeticulousness of detail in the entries and the exhaustive
attempt at recording the life of a body of disparate works, and the work on the lives
of those works.
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